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3714) by CAREL FABRITIUS (1624-1654). This pic-
ture presents an Oriental atmosphere which is not mere
caprice but may well have been inspired by some
work of Chinese porcelain. At the time when the pic-
ture was painted, the pottery of Delft was losing its
national character and assuming that of the Oriental
porcelain imported into Holland from Dutch East
India. It was not, then, unlikely that Fabritius, living
at Delft when the fashion for things Chinese was at
its height, should have allowed this taste to enter into
his painting.

There is, indeed, a strain of chinoiserie running all
through Dutch art for which this craze for Oriental
porcelain may well have been responsible.

Carel Fabritius is one of the rarest and most choice
of painters. He spent his short life at Delft where,he
died, at the age of thirty, in the great explosion of 1654.
His untimely death was an irreparable loss to the art
of Holland, but the blank did not long remain unfilled
for his spirit rose again, fresh and unimpaired, in the
person of his pupil Vermeer.

The National Gallery possesses a record of the catas-
trophe of 1654 in the View of Delft after the Explo-
sion (No. 1061) by EGBERT VAN DERPOBL (1621-
1664] which hangs near Fabritius3 picture.

(ii) SEASCAPE

Landscape artists had serious rivals for their popu-
larity in the numerous painters of marine subjects* The
National Gallery possesses many fine pictures by such
well-known masters of seascape as Bakhuizen, Gappelle,
and Van de Velde. The recent Revelstoke Bequest
includes among its treasures a splendid Calm at
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